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Universal Localisms
The Empordà and the artists who live and 
work there is the starting point for this 
exhibition. This is a particularly complex 
yet exciting project given the large number 
of artists, and their generational differences, 
aesthetic positions and variety of languages, 
techniques and styles. It is a challenge and, 
furthermore, a necessity: we must begin 
to recognise and promote the artists of the 
Empordà as a group. It does not seem to 
make much sense to highlight only a few 
individuals when we are considering a region 
– or two in local government terms – in 
which there is such a density of artists within 
a radius of 40 kilometres. It is surely apt to 
say that thinking of them as a group is greater 
than the sum of its parts. This unitary vision 
of what is happening around us in the art 
scene, incorporating all its diversity, is at the 
core of Universal Localisms. By understanding 
the Empordà and its artists as a whole we 
can begin to structure it artistically and even 
create a cartography, placing the artists on a 
map that will be enriched as each exhibition 
takes place and proposing joint initiatives 
to increase their visibility and promote 
them further afield. The Empordà has a 
unique artistic resource, both nationally and 
internationally, and the time has come to 
take pride in and promote one of its greatest 
assets.

Toni ÁLVAREZ DE ARANA

Jordi Sardà, in memoriam
Jordi Sardà Valls (Barcelona, 1953–Rupià, 
Girona, 2019) left us with the same discretion 
with which he had lived: without making 
a fuss, surrounded by his family and in the 
heart of the Empordà, the moral and aesthetic 
epicentre of his world and of his artwork. It 
is an oeuvre that, from the very beginning, 
knew how to find its artistic ‘tone’, in 
constant dialogue with its references – the 
Catalan landscape painters, but even more so 
the French ones, most notably Corot – that 
he offers to us akin to a magnificent chamber 
music concert in which the portraits, 
landscapes and still lifes form a harmonious 
whole, replete with correspondences between 
them. Thus, he conceived his work as a 
means to deepen the artistic knowledge of 
his own world and his art. Painting as a reflex 
and a reflection, while also being allergic to 
stridency, the spell of the mute. If I had to 
select just one, out of his many recurring 
pretexts, I would undoubtedly choose the 
Montgrí massif, his own ‘Montagne Sainte-
Victoire’, which became an inexhaustible 
motif, something that is only within the reach 
of painters who are most endowed with faith 
and perseverance in their art.

Àlex SUSANNA
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Nymph and Crypt
La Nimfa del negre mar (The nymph of the 
black sea) is inspired by a poem by Joan 
Vinyoli from the book El callat. It is made 
from poplar wood, precision carved using 
high-end technology – software such as 
Rhino and AutoCAD 3D – while also being 
handcrafted, with a lot of dust. Years ago, this 
organic work would not have been possible. 
Nowadays there are unlimited ways to work 
that are available to me.  

A crypt dedicated to a tree. That is, 
essentially, the aim and the meaning of this 
project. For many years, I have been mulling 
over the idea of making a crypt at L’Olivar 
with one of my menhirs, in the form of the 
spindles from Menorca, which had already 
been the inspiration for some small bronze 
pieces in the eighties. 

La Cripta (The crypt) is beginning to take 
shape using a hundred-year-old tree. Finally, 
L’Olivar is the chosen location, and where it 
makes perfect sense. The first step was to find 
and choose the millennial olive tree that had 
the right strength, morphology, presence and 
dimensions. Did I find her or did she find 
me? 

Despite its implicit sense of enigma and 
revelation, I would like this crypt to 
be an eternal song to life rather than a 
funerary monument, though it is also that, 
because honouring the ‘past’ is absolutely 

indispensable to honouring life, now and in 
the future. It is a space to feel the energy of 
a tree, to be with it, to experience the tragic 
vitalism, both physically and emotionally; to 
enter the darkness, walk through the long 
tunnel, feel time and space, as we slowly 
approach the light. It is a homage to the Tree 
of the World.

Enric PLADEVALL

José Luis Pascual and Km7
The aim of this section is to pay tribute 
to the painter and gallery owner José Luis 
Pascual, who has worked tirelessly, from his 
Km7 space, to promote the art and cultural 
scene for thirty years. Furthermore, he has 
built a network of artists who, thanks to his 
approach, have become friends: the artists 
featured in this exhibition are part of the Km7 
confinada (Km7 confined) work which heads 
up this section. 


