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HOMAGE TO PICASSO 
VALLAURIS, 1972
On 25th October, 1971, Pablo Picasso turned 
ninety years old. This occasion led to much 
greater visibility for the artist and also laid bare 
the antagonistic reception of him. While for 
some his name was becoming more established 
as a symbol of freedom, for others he embodied 
subversion and a personification of anti-
Francoism. Furthermore, the latter considered 
the series “Sueño y mentira de Franco” (Franco’s 
dream and lie) to be “an insult to the highest 
authority of the nation”. For certain reactionary 
groups this provided sufficient motivation to 
mount a campaign of attacks against the name of 
Picasso. This began a few days after his birthday 
with the destruction of the engravings of the 
“Suite Vollard” series that Galería Theo, in 
Madrid, was exhibiting in homage to the artist. 
The assaults continued with an arson attack on 
the Taller de Picasso gallery, in Barcelona, and 
further damage wrought on bookstores, such 
as Antonio Machado, Visor and Cinc d’Oros, 
which were paying tribute to the painter in their 
window displays.

After the arson attack that destroyed the Taller 
de Picasso gallery, the young gallery director 
Santiago Palet devised a tribute to the painter: 
visual artists, musicians, writers, figures from 
cinema and theatre were invited to create a 
doily art – a piece of cotton bordered with lace 
– dedicated to Picasso. A year later, these works 
were displayed in Vallauris, in an exhibition 
entitled 1er. Rencontre International d’Hommage à 
Picasso. The event became an action of resistence, 
demonstrating the indignation of the art world 
at the attacks against the artist, as well as their 
frustration at the permissive official line on the 
attacks.

Homenaje a Picasso. Vallauris, 1972 (Homage 
to Picasso. Vallauris, 1972) presents this 
extraordinary collection of 400 doily artworks 
made by over 270 national and international 
artists, such as Rafael Alberti, Joan Brossa, 
Alexander Calder, Pau Casals, Equipo Crónica, 
Sonia Delaunay, Juan Genovés, Hans Hartung, 
Wilfredo Lam, Antoni Miró, Pablo Neruda 
and Antoni Tàpies, among many others. This 
collection was recently acquired by the Fundació 
Vila Casas and is presented for the first time in its 
entirety, placed in the context of the events that 
motivated it that are part of the history of Picasso 
and Barcelona.

PICASSO AND FRANCOISM
From the fifties onwards, the Franco regime tried 
to use art to raise and improve its international 
profile and Picasso was a key part of this plan by 
the state. In order to justify its acceptance of the 
painter, it needed to depoliticize him, to promote 
the dissociation of his artistic achievements from 
his political views. It had to dispense with the 
communist man yet recognize the Spanish artist.

The city of Barcelona played a leading role in the 
difficult relations between Picasso and the regime 
through the museum dedicated to the painter, 
which opened in 1963 based on artwork from the 
collection owned by Jaume Sabartés, Picasso’s 
secretary and friend. The artist subsequently 
added to the museum’s collection with his own 
donations.

Picasso’s political stance ended up breaking 
the image built by the Franco apparatus to 
appropriate his name. In the seventies, the 
artist and his work Guernica attracted increasing 
attention from the counterculture and 
progressive consciousness. And while the figure 
of Picasso was being consolidated as a symbol 
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of freedom, the most conservative sectors in 
society became more convinced that he was the 
personification of anti-Francoism.

PICASSO 90
On 25th October 1971, Picasso turned 90 years 
old. In this last opportunity to celebrate the life 
of the artist, Spain organized a programme of 
events focused on celebrating the painter without 
praising the man, an approach that underlay 
everything from extensive media coverage to the 
celebration in Barcelona. This began with the 
unveiling of a commemorative plaque in Carrer 
de la Plata, where Picasso had supposedly had 
his first painting studio, and concluded with 
the inauguration of an exhibition in the Picasso 
museum in Carrer de Montcada. However, 
the programme of events came nowhere near 
satisfying the repeated demands for a tribute that 
would express the city of Barcelona’s gratitude to 
the artist.

In contrast, the cultural world of Barcelona 
celebrated Picasso through exhibitions, books 
and even a theatre production, generating an 
exceptional visibility of the artist, outside the 
usual artistic circles in museums and galleries, 
during the last quarter of 1971.

ATTACKS AGAINST PICASSO IN BARCELONA
Just as had occurred in the capital, a series of 
assaults targeting Picasso took place in Barcelona 
in November, carried out by far-right groups 
linked to the Guerrilleros de Cristo Rey in 
Madrid. They tried to attack the Sala Gaspar, 
which was hosting an exhibition of recent work 
by Picasso, as well as the museum itself in Carrer 
de Montcada. However, they did not succeed 
because, alerted by the events in Madrid, both the 

museum and the gallery had requested official 
protection.

Nevertheless, on 23rd November they destroyed 
the Taller de Picasso gallery, well-known due 
to the plaque inaugurated on its façade that 
highlighted it as a Picasso-related location. Two 
days later, the same groups set fire to the Cinc 
d’Oros bookshop, whose window displays had 
been set up in homage to the artist. These actions 
were the first carried out using explosive material, 
representing a marked increase in the degree of 
violence involved in the attacks against cultural 
targets.

The attacks against Picasso in Madrid and 
Barcelona constituted a campaign that sought 
not only to destroy the name of Picasso, but also 
those who extolled the artist.

“SUITE VOLLARD”
This set of a hundred engravings was created 
by Picasso between 1930 and 1937, having been 
commissioned by the dealer Ambroise Vollard.

The series reflects Picasso’s personal concerns 
and artistic yearnings and, at the same time, his 
passion for Marie-Thérèse Walter, represented 
as a model lying in the sculptor’s arms. The 
minotaur is the figure whose transformations 
mark Picasso’s emotional states: from gentle lover 
to rapist and devourer of women, and finally 
pathetic, blind and impotent, he wanders at night, 
guided by a girl. The last engravings in the set are 
portraits of Vollard.

During October 1971, to celebrate the artist’s 
90th birthday, the Galería Theo in Madrid hosted 
the exhibition Homenaje a Picasso featuring a 
selection of twenty-four engravings from “Suite 
Vollard”.
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ATTACK ON THE GALERÍA THEO
In early hours of 29th October 1971, coinciding 
with the anniversary of the founding of the 
Falange, a triple attack was carried out by the 
Guerrilleros de Cristo Rey against the Antonio 
Machado, Visor and Cultart bookshops in 
Madrid, whose window displays featured their 
respective tributes to Picasso.

Eight young people, members of the very same 
commando groups, broke into the Galería Theo 
on 5th November in the afternoon. The gallery 
in Madrid was hosting the exhibition Homenaje 
a Picasso, featuring twenty-four engravings from 
the “Suite Vollard”. With incredible viciousness, 
they threw red paint and acid on the engravings, 
and stabbed them until they were slashed into 
pieces. As if it were an allegory of Guernica, the 
remains of the stained and burned engravings 
were scattered over the pavement.

The leaflets that the commando group left in 
the gallery accused Picasso of being a Marxist, 
militant communist, anti-patriotic, a pimp, 
homosexual, pornographer and an illegitimate 
child. They also declared their fight against the 
so-called “enemy within”, in a clear reference 
to the progressive sectors of the regime who 
tolerated Picasso.

ATTACKS AGAINST CULTURE
The campaign of attacks against Picasso was 
part of a wave of violence against culture that 
began in 1971 and continued on until the first 
years of the transition to democracy. The actions 
were presented as an anti-Marxist struggle, and 
evolved from intimidation and breaking windows 
to the use of explosives. The aim was to attack 
written thought as an expression of culture, 
due to its ability to express values of freedom 
and plurality. They assaulted bookshops, which 

were at that time not just commercial businesses 
but also places for social, cultural and political 
training. Some of them were undoubtedly 
meeting places for the democratic opposition.

Prior to the series of attacks against Picasso, there 
had been some specific actions against bookshops 
in Valencia and Madrid. A year later, those attacks 
resumed with a heightened degree of tactics 
and violence, as shown in the campaign against 
Picasso. In March 1972, the attacks on Picasso 
ended, the anti-subversive groups still operated 
but redirected their focus towards books and 
gradually expanded their focus to include other 
centres of dissemination of written thought: 
publishers, magazines and newspapers.

In July 1974, the brutal attack against the 
company Distribuciones de Enlace S. L., which 
distributed books for several Catalan publishers, 
prompted the creation of the dossier entitled 
Atentados contra la cultura (Attacks on culture), a 
compilation of violent attacks against cultural 
targets. The profits generated by the clandestine 
sale of the dossier were used to finance the 
documentary El libro es una arma (The book is a 
weapon), produced by La Central del Curt.

EXHIBITION IN VALLAURIS
The 1er. Rencontre International d’Hommage à Pablo 
Picasso was the project promoted by Santiago 
Palet, artistic director of the Taller de Picasso 
gallery, in the aftermath of the attack on the 
gallery and which responded to the need to make 
amends to Picasso.

He invited visual artists, writers, musicians 
and other figures from the cultural world, 
who participated by creating a dedication to 
Picasso drawn on a doily placemat. Salvador 
Dalí suggested using this as a base, in fact 
he specifically proposed the cut-out paper 
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placemats that cover the trays in Figueres’ cake 
shops, a surrealist resource that he had used 
himself. Invitations to participate in the event 
were sent out by post and included a couple 
of doilies that should be returned by the same 
means. Postal delivery was a highly effective 
system to ensure both sending the proposal and 
receiving the national and international artworks, 
without raising the suspicions of the censors. 
In addition, this means of communication 
protected anonymity, thus facilitating the genuine 
participation of the artists.

The artworks that the authors returned had been 
designed using a wide variety of techniques and 
languages, conferring on the collection the sense 
that it was real snapshot of the multiple artistic 
languages that coexisted in the seventies.

The exhibition took place in Vallauris, and was 
presented in the premises of the Association 
Vallaurienne d’Expansion Céramique (AVEC) 
with the support of the mairie (town council), 
from 23rd September to 5th November, 1972. 
As well as being an act of protest in defence of 
Picasso, it was also one of opposing the regime. It 
was a collective response to the political violence 
against Picasso formulated in artistic terms.


