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Introductory text to the 
exhibition 
The photographer Jean Marie del Moral 
(Montoire-sur-le-Loire, France, 1952) has a 
humanist view of the world. He observes with 
the same interest, and photographs with the 
same respect, any situation, object or person that 
he encounters in front of the lens. Del Moral’s 
relationship with what he portrays – whether they 
be renowned artists or anonymous people, all kinds 
of landscapes or unusual street situations – is serene 
and intense. It is the same relationship that he 
invites the public to have with his photos, which do 
not impose themselves on the observer’s sight but 
rather invite the viewer to look, without shrillness 
nor over-dramatic effects.

Since he began as a photojournalist in the legendary 
French communist newspaper L’Humanité, Del 
Moral’s career has spanned almost half a century 
and has resulted in a rich and varied work. The 
richness and variety of his work are the result 
of the richness and variety in his life, marked by 
three factors: his status as the son of exiled Spanish 
Republicans and his dual Spanish-French identity; 
his discovery of art, at a very young age, a passion 
that has always accompanied him and that has been 
one of the driving forces behind his work; and, 
finally, a nomadic lifestyle, which has led him to 
travel extensively around the world, from the two 
Americas to Russia and Africa, through China, 
Turkey and the entire European continent.

The exhibition Life vest under your seat presents a 
synthetic but representative sample of Del Moral’s 
vast work. It focuses on four themes: his work 
on artists and workshops (Miró, Barceló, Fenosa, 
among others); the panorama over a half a century 
of a planet as diverse as it is changing; the portraits 
of renowned or anonymous people; and his forays 
into the realms of the most experimental (in)
formalism. These photos always seek beauty and 
meaning. And they find them.

The workshop, the mental 
space of the artist
1978. L’Humanité Dimanche commissions Del Moral 
to travel to Barcelona to make a series of portraits 
and reports of intellectuals and creators who 
were well known for their committed opposition 
Franco. That is when he met Joan Miró, who 
welcomed him into his workshop in Majorca. 
For the photographer, who had been passionate 
about painting since he was a teenager, the visit 
to the legendary Miró meant discovering that the 
workshops are the mental spaces of the artists, 
and so browsing through and photographing 
them is like unfolding an immense map of 
visual possibilities. Over forty years has passed 
since Del Moral first portrayed artists and their 
workshops, and the list of them is impressive. 
He has photographed Catalan and Spanish artists 
living in exile in France, such as Apel·les Fenosa, 
Xavier Valls, Antoni Clavé, Baltasar Lobo; many 
great twentieth-century artists, for example Tàpies, 
Saura, Motherwell, Chillida, Zao Wou-Ki, Joan 
Mitchell and Pierre Soulages; the entire generation 
of Barceló, Plensa, Campano and company; 
and the most striking and glittering stars of the 
contemporary art scene, including Hirst, Cattelan, 
Weiwei and Abramovic. His photographs are detailed 
and penetrating, formally impeccable and humanly 
warm; splendid photos that help us understand the 
work of the artists they portray, and that acquaint us 
with the imaginary which inspires them.

 
World
For a photographer, living means observing the 
world. In this sense, travelling means continually 
widening and enriching your gaze, and the 
visual fruits you get from it. Del Moral has been 
travelling around the globe, camera in hand, for 
half a century. His debut trip as a photojournalist 
involved covering the Carnation Revolution in 
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Portugal, which overthrew the longest-running 
dictatorship in Europe. Then he embarked on 
long trips to Canada, where he covered the 1976 
Montreal Olympic Games (Nadia Comaneci!), 
and the USA, where he discovered the majesty 
of the natural landscapes and the harshness of the 
urban ones. His travels also took him to the USSR, 
China, Turkey, Japan, Africa, Mexico and Saudi 
Arabia, among others. The last fifty years have been 
a history of accelerated and often unpredictable 
changes. Although Del Moral does not create 
an explicitly socio-political photography, he has 
captured these changes in a subtle yet eloquent way: 
the unbridled opulence of capitalism, the fall of 
Soviet communism, the economic depression that 
ravaged some rural areas of France and England, 
and the transformation of China into a hybrid of 
communist authoritarianism and capitalist greed. It 
is the world that has gone before us and the world 
in which we live.

 
(In)formalisms 

One lesson that Del Moral quickly learned from 
photojournalism is that we need to portray the 
world just as it is, without tricks or manipulations 
or effects. The point is that if, as a photographer, 
you don’t have enough of what life and the world 
have to offer, then it is not life’s or the world’s 
fault. Seeking naturalness, in any case, does not 
mean taking a picture of an obvious, direct realism, 
or always looking for the familiar and easily 
recognizable. Many of Del Moral’s photographs 
are of a daring and marvellous formal audacity. 
They do not usually include a human figure, and 
it seems that their ultimate purpose is to reveal the 
abstractions contained in the everyday figuration 
of everyday reality. As Del Moral explains, “these 
abstractions are a part of reality that is generally 
scorned by the eye. But for me, I’ve always been 
fascinated by them. It’s the fascination with the 

love I feel for abstract painting, especially for North 
American abstract expressionists”.

 
Portraits
A humanism, an existential warmth and a desire to 
photographically understand the other run through 
Del Moral’s work. This is best perceived in his 
portraits. Regardless of who the model is – be they 
a renowned artist, a princely poet, a coal miner 
with a blackened face, his grandmother Higínia, 
an exhausted Bolshoi dancer or a Turkish village 
woman – Del Moral never makes distinctions 
nor creates hierarchies. He portrays them all 
in the same way, capturing them and showing 
their natural dignity which always radiates, if it 
remains undamaged, all human beings. Frontal but 
complicit, direct but never invasive, Del Moral is 
always respectful, but never idealizes. Because he is 
very clear that, camera in hand, there is no need to 
idealize anything or anyone: one only needs to look 
well, to show a genuine interest, and to want to 
share and understand. It has already been said that 
he does not make distinctions, but he does focus 
on what distinguishes those whom he portrays. 
By origin, by personal history, by character and 
by historical circumstances, everyone is as they 
are, every face is a map and each body is a world. 
Del Moral photographs this complex and fraternal 
diversity.


