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Presentation

For our foundation the annual celebration of Prizes for 
Painting, Sculpture and Photography have become one of 
the most important milestones towards promoting creation, 
recognizing up-and-coming talent and valuing the current 
artistic context. 

Despite the difficulties Catalan culture has endured and 
continues facing, it undoubtedly has great creative potential: 
we only have to reflect upon the arts scene in recent years to 
see this. In a globalized world, Catalan artists are increasingly 
finding their place in the national and international realm and 
becoming references or well-known artists in the great events 
in contemporary art. 

Whilst being fully aware of the delicate times being 
experienced by most cultural institutions in Catalonia, as 
well as the need to apply concrete measures to reinforce their 
creative fabric, the prizes – celebrated annually on an alternate 
basis between the three disciplines which nourish the FVC 
collection – are our contribution to the consolidation of those 
careers that merit recognition and promotion.

In 2022, it is the turn of painting. The selection of the 
shortlisted entries and the winning artwork has fortunately 
been complex due to the high quality and quantity of the 
participating works. We are therefore especially grateful to the 
jury, renewed for the event, and at the same time we celebrate 
this exhibition of shortlisted works as a magnificent snapshot 
of the contemporary Catalan painting scene.

Fundació Vila Casas
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Artworks

Eladio Aguilera 
(Los Corrales, Sevilla, 1995) 

Kippenberger en Carmona, II (The Carmony Fly). 2022.

Oil and pen on canvas. 162×114 cm.

This work incorporates three images that seek to weave a situational 
map of Martin Kippenberger’s stay in Carmona. On the left, there is 
a reproduction of the drawing The Carmony Fly by Kippenberger; at 
the bottom, a photo of Albert Oehlen at the tower in Carmona, which 
would be used for the poster for his exhibition at the Juana de Aizpuru 
gallery; and above, a used serviette from the Botica bar.
E. A.

Alejandra Atarés 
(Saragossa, 1987)

Jardín con laguna, jarrones y columnas. 2020.

Aerosol, acrylic, enamel and oil on linen canvas. 170×200 cm.

This work is made with oil paints, acrylic, enamel, acrylic and synthetic 
aerosol sprays. In the image, the ornamental elements are columns of 
the Palau de la Música with modernist motifs, and elements from the 
cathedral in Seville.
A. A.

Rafel G. Bianchi 
(Olot, Girona, 1967)

El col·leccionista absent, III. 2022.

Mixed media (graphite, charcoal, acrylic and oil) on canvas. 200×200 cm.

“The absent collector” is a long-term research project (2015–2022) 
focused on a particular genealogy of Catalan art, in which collecting is 
understood as a discursive mechanism, the concept of imitation and 
sense of humour. 
R. G. B.

Sara Bonache 
(Vilanova i la Geltrú, Barcelona, 1991)

S/t. 2021.

Oil on canvas. 180×150 cm.

This work presents a plant motif in which familiar and unknown forms 
intersect. Hallucinogenic and magical plants, in which the limit of 
the form is diluted to give way to analogy. The work of the metaphor 
is posed by the transformation and the transition to a new image, a 
metamorphosis which speaks to us about our relationship with nature, 
our bodies and their life cycles. 
S. B.
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Jose Bonell 
(Barcelona, 1989) 

The Concert. 2021.

Oil on linen canvas. 150×180 cm.

How can we paint silence? This was the challenge that, with the passage 
of time, seems to have remained hidden beneath the tension of the 
‘first intentions’. This work is typical of a period in which objects are 
the actors in disturbing scenes, which disguise metaphorical stories in 
relation to a hidden meaning, beyond the logical explanation. Here, 
silence is the main protagonist.
J. B.

Bernat Daviu 
(Fonteta, Girona, 1985)

Just Kids, 2. 2022.

Oil on canvas. 180×200 cm.

Just Kids, 2 is part of a series of monochromatic pictures that bring 
together the shadows of elements outside the work of art. Unforeseen 
elements that interfere with the work and end up playing a key role in 
the final experience of the public.
B. D.

Gonzalo Elvira 
(Plaza Huincul, Patagònia, l’Argentina, 1971)

P2. 2020.

Oil on canvas. 195×130 cm.

The work P2 is part of the project “The Indelible”. It has been created 
using a page of the Encyclopédie Larousse that was found in the street.
The aim is to work with the formal structure using several layers 
of glazing, which end up transforming these structures into an 
architecture of negation or concealment.
G. E.
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Miquel García 
(Barcelona, 1975)

Llista de llibres en català cremats a Catalunya el 1939. 2022.

Thermosensitive paint on printed paper, performance (action painting). 
140×190 cm.

List of books in Catalan burnt in Catalonia in 1939 is about a list of books 
in Catalan and authors which were banned by the Franco regime. The 
list, with over three thousand references, has been drawn up following 
research into different sources, newspapers and periodicals libraries and 
archives. The list is printed on paper and then covered in black paint 
which only reveals the contents beneath it when it is burnt.
(The work is presented with a video of the performance).
M. G.

Elena Kervinen 
(Iisalmi, Finlàndia, 1970)

Fragment de l’Infinit. 2022.

Oil on granite. 64×105 cm.

The paintings I make about the universe come from many years’ 
experiences of sitting out each night to contemplate the nocturnal 
sky. Ideally, the person who views Fragment of Infinity will discover a 
movement that oscillates and expands towards the immense space while 
at the same time penetrates their inner world. This work is painted with 
oils on granite and its form is intended to express the infinity.
E. K.

Gala Knörr 
(Vitòria-Gasteiz, 1984)

Party is over. 2021.

Ink and lacquer on canvas. 116×90 cm.

Party is over is aesthetically inspired by the rave rebel culture in the 
1980s in the United Kingdom. It was a reaction by British youth to 
the oppressive nature of the government policies during Margaret 
Thatcher’s premiership. It was a hedonistic act of protest through 
music and body.
G. K.
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Lola Lasurt 
(Barcelona, 1983)

Mona de pasqua d’Antoni Escribà, Noticiero Universal, dimecres 5 de març, 
1969. Per a “Joc d’Infants”. 2020.

Oil on canvas. 195×130 cm.

This painting is based on an image printed in the newspaper Noticiero 
Universal (March, 1969). It is part of a project entitled “Children’s 
Game”, which is about the state of emergency in Spain from 25th 
January to 25th March 1969. The project takes images related to 
childhood, that were published in the press during those two months, 
and is based on the idea of the transitional object that was coined by the 
child psychoanalyst D.W. Winnicott.
L. L.

Pere Llobera 
(Barcelona, 1970)

Festa arruïnada. 2020.

Oil on canvas. 160×200 cm.

Festa arruïnada is a live-action painting using the remains of a 
performance, going by the same name, that I did. This piece is pure 
pictorial situationism. The decision to bear witness to the performance 
on canvas was taken after the event, as I looked at the ruins of the action.
P. LL.

Francesca Llopis 
(Barcelona, 1986)

S. T. 2007.

Acrylic on canvas. 150×150 cm.

This painting has an organic cavity inside it that becomes the 
background, and the red cloud appears to be a scar.
F. LL.

Justine Lotus 
(Luxemburg, 1980)

You can’t put the toothpaste back in the tube. 2021.

Chinese ink on 350 g Fabriano paper. 50×210 cm (total size).

This triptych represents the three years in which I went through an 
intense process of personal development with no turning back. The 
single stroke allows me to express something which cannot be told with 
words and whose meaning can only be felt from the non-mind. The 
expression comes from the state of mindfulness in which the ink is 
applied in a spontaneous way in order to make the intangible visible.
J. L.
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Ariadna Mangrané 
(Amposta, Tarragona, 1986)

The prospect of a large line(n). 2022.

Linen mounted on a wooden frame.  
Two pieces: 75×60 cm and 45×40 cm.

This work refers to both industrial modernity and the history of 
painting. Some pictures that have not been properly painted become 
landscape, as does the canvas that holds the hair of the swimmer from 
Valpinçon.
A. M.

Irma Marco 
(València, 1981)

Post-Pandemic Feeling. 2021.

Acrylic and pencil on canvas. 120×240 cm (total size).

This diptych is about the cumulative cultural character, which is 
particularly active in times of pandemics and post-pandemics. It is based 
on two periods – the counterculture of the 1960s and the digital culture 
of the 1990s – which proclaim the start of a new era using the new 
rhetoric and which at the same time reveal the inevitable convergences 
of the recent past experience, bearing witness to the present and a vision 
of the future in the stages of historical change.
I. M.

Maria Mercader 
(La Bisbal d’Empordà, Girona, 1969)

Eixam d’estrelles. 2022.

Mixed media (pigments, glitter, gold leaf and varnish) on wood. 
220×150 cm.

Blues and golds (darkness and light) describe parts of the universe that 
are unknown to humankind – celestial and oceanic visions. In this 
piece, the group of resplendent stars in the sky reminds us of swarms 
of bees. There are also softer solitary lights that can only shine in 
the darkness. The idea is to move towards the background once the 
brightness of the surface is perceived.
M. M.
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Muma 
(Barcelona, 1957)

Panorama Est (Sèrie “Lausannensis”). 2022.

Acrylic and pencil on natural linen. 75×200 cm.

I work on territory. The city where I live: Lausanne. It is what I know 
best. I wander round the streets by foot, covering a distance of 3,000 km 
per year, in search of views from the perspective of a pedestrian. The 
landscape-like appearance disguises a questioning of the tensions that 
exist between city and landscape, work and leisure. In Catalonia, this 
tension between Barcelona and the Pyrenees has appeared dramatically as 
a result of the proposal to host the Winter Olympics.
M.

Narotzky 
(Brooklyn, NY, EUA, 1928)

El Diablo. 2016.

Collage and acrylic on canvas. 100×81 cm.

The Devil is part of the series “Decline”, which I have been working 
on for years. It condemns persecution, wars and terrorism, and the 
destruction of the environment. It is a warning to politicians because 
if they do not stop fighting amongst themselves and begin to unite to 
solve these problems, the consequences will be disastrous for humanity. 
The Devil represents all the present-day bad things.
N.

José Luis Pascual 
(Barcelona, 1947)

El llanto del arte. 2022.

Mixed media and wooden collage on cardboard. 105×75 cm.

On a worksheet, one of my lifelong palettes breaks over a black square – 
synthesis of art – and endlessly bleeds.
J. L. P.

Jorge R. Pombo 
(Barcelona, 1973)

Variació de ‘San Luis de Tolosa, San Jorge y la Princesa’ de Tintoretto, 19. 2018.

Oil on linen canvas. 226×145 cm.

This painting, like all of the works in my series of variations on the 
classics, has been painted figuratively at first and then subsequently 
diluted with solvents in a gesture akin to abstract action, in which I lose 
control of the final result.
J. R. P.
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Ignasi Prat Altimira 
(Sant Esteve de Palautordera, Barcelona, 1981)

Retratos reales. 2020.

Oil on canvas. 100×82 cm.

This is a political satire that uses the ‘failed’ portraits in the competition to 
choose the official portrait of the king that would hang in the main hall in 
the town of Ciudad Rodrigo (Salamanca). One of the eight entries to the 
competition is shown here.
I. P. A.

Francesc Ruiz Abad 
(Palamós, Girona, 1990)

Repòs. 2021.

Oil and pigment on canvas. 150×120 cm.

Rest is an oil painting that features the figure of a resting duck as its 
protagonist. It is curled up, vulnerable and in an intimate position: a 
feeling that every one of us has been forced to experience in the past 
two years. 
F. R. A.

Bea Sarrias 
(Barcelona, 1978)

Miró, Sert, Barcelona, Llum. 2022.

Mixed media (Japanese paper, pencil, acrylic) on linen canvas. 130×130 cm.

Miró, Sert, Barcelona, Light is a portrait of the Fundació Joan Miró building 
in Barcelona, that was designed by Josep Lluís Sert. I create a dialogue 
between Sert’s architecture and the space, plants, light and the shadows 
which are cast on the building. My aim is to capture the spirit of Miró’s 
work and Josep Lluís Sert’s concept in creating this space. 
B. S.

Manolo Sierra 
(Cadis, 1973)

Llums. 2018.

Pencil and oil on wood. 162×122 cm.

When I started working on this piece, my idea was to have a painting I 
could work on at night, under electric light. I usually paint using natural 
light. However, in the end, for family reasons, I was unable to go to 
the studio every night and I had to finish the work by daylight. It was 
chromatically much more interesting because in the shadows created by 
the spotlights you can see the blue colour of the sky thanks to the light 
entering through the windows.
M. S.
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Joan Soler 
(Alpens, Barcelona, 1963) 

Mirall de l’ocult, I. 2021.

Mixed media, acrylic and smoke on canvas. 130×195 cm.

The order of confinement confronts uncertainty. 
The composition is created by a regular series of lines and smooth and 
welcoming colours, counterposed with random bellows of smoke, 
drawings with smoke. The geometry and the colours, that refer to 
balance and protection, confront the smoke, which represents danger 
and devastation.
J. S.

Ramon Surinyac 
(Manlleu, Barcelona, 1974) 

Relleu humà. 2022.

Ink on canvas. 162×130 cm.

The picture Human relief is an austere painting. It is a raw cloth with 
brushstrokes and black ink. At first sight, you see snow-covered 
mountain sides with trees. However, these trees are human figures, 
silhouettes that create the mountain scene, just like a forest does, or 
a human landscape, and pose the idea of collectivism and sharing a 
collective space.
R. S.

Guim Tió Zarraluki 
(Sant Pol de Mar, Barcelona, 1987) 

Parella. 2022.

Oil on linen canvas. 130×162 cm.

This work, in which we can see a couple walking arm-in-arm among 
the fields and mountains, is part of my most recent series of landscapes 
that I have working on for many years. 
These landscapes and fields of colours are decontextualized spaces 
which can help us remember the proximity of the Empordà region as 
well as the spring in Iceland.
G. T. Z.
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Clara Vidal 
(Barcelona, 1954) 

Cadira “Non conformist d‘Eileen Gray”. 2021.

Oil on canvas and grattage. 114×146 cm.

This work was designed after the opening of her office in Paris and 
coinciding with the exhibition of Art Deco in 1925, The Bibendum Chair 
exhibition of work by the architect and designer Eileen Gray (1878–
1976) is one of the most important examples of industrial design and a 
key piece in the Modern Movement.
“I’ve removed one of the armrests to give the body more freedom of 
movement, so that you can lean more forward or turn around without 
any hindrance”, Eileen Gray.
C. V.

Jordi Torrent 
(Arenys de Munt, Barcelona, 1957)

Ànima. 2022.

Oil on canvas. 93×130 cm.

A neutral, abstract image. 
A grey, shadowy figure in a broken white frame that defines this duality 
of memory.
J. T.


