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Introduction
Guillem Viladot was born in Agramunt (Lleida) 
on 26th April 1922, and died in Barcelona 
in 1999. Taking over the family business – a 
pharmacy – did not prevent him or, rather, 
allowed him to spend some of his time 
experimenting in different aspects of culture. He 
was a prolific writer and versatile creator, and 
he excelled in many artistic languages: poetic, 
literary, experimental, journalistic, and plastic, 
to name a few. He was a pioneer in the world 
of concrete poetry, a promoter of experimental 
poetry publications, author of more than forty 
volumes, writer of over a thousand articles and 
creator of the world’s first museum dedicated 
to visual poetry. This simultaneity of voices that 
converged in Viladot make him a man who, 
driven by curiosity and overflowing creativity, 
shunned classifications, trends and fashions, and 
who made his work the most singular expression 
of a sensitive, restless and deeply rooted mind, in 
that place where there is always nurture.

Rurality
Based on his childhood experiences; knowledge 
of the pieces, paths and depths; the name of the 
trees and plants; of birds and insects; the sown 
plants and the stubble that remains; and the 
streets and squares of his village, Guillem Viladot 
created a mythical place: Riella. 

The rural world that surrounded him became his 
inspiration. A place full of harshness, miseries 
and suffering that the artist transferred into many 
of his books and to many object poems or, as he 
called them, objectes de companyia: assemblages and 
grafts of different elements that he found in his 
closest environment. The objects that Viladot 
incorporates into his creations are detached 
from their original function and memory, and 

act as new elements that are placed within a new 
aesthetic and poetic register.

“River pebbles” 
In 1957, Guillem Viladot took his first steps in 
the world of volumetrics and sculpture. Inspired 
by Marcel Duchamp’s ready-made approach, 
and heavily influenced by his friendship and 
admiration for Leandre Cristòfol, Viladot 
embarked on the process of decontextualizing 
stones from the river. The natural object, placed 
on a pedestal and arranged in an artificial way, 
opened up a wide range of formal and plastic 
possibilities. Guillem Viladot started along the 
path towards experimentation, which he soon 
began to explore through the world of words 
and letters. The dismantling of the alphabetical 
order enabled Guillem Viladot to discover new 
mechanisms for questioning language, turning it 
upside down and transporting it to increasingly 
visual places.

Collage 

Viladot’s interest in language, visual phenomena, 
and semiotics led him to experiment with letters 
and punctuation, which – decontextualized 
and removed from their semantic function – 
became icons, abstract images detached from 
any phonetic reminiscence. His first poetic 
experiments in the late fifties were driven on by 
the desire to dismantle the alphabetical order. In 
the sixties, his contributions to concrete poetry 
followed on. All this led on to the publishing 
project, Lo Pardal. This was a collection of 
experimental poetry books first produced in 
1970, by Viladot and Josep Iglésias del Marquet, 
and books and posters were published – usually 
printed in Agramunt – up until in 1977. Viladot’s 
experimental language increasingly became 
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more artistic. Letters and orthographic signs – 
which up until that time had almost always been 
structured on the blank page – began to appear 
accompanied by newspaper clippings, paper bases 
for pastries from the bakery, coloured cardboard, 
celluloid, stamps and other visual elements that, 
combined together as a collage, enriched the 
compositions.

“Iconographies of use and 
leisure” 

In 1980, Guillem Viladot presented this series 
at the Galeria Maeght in Barcelona and later at 
the Fontana d’Or in Girona. The series by the 
artist from Agramunt seems to act as a bridge 
between the world of letters and symbols, typical 
of poetic experimentation – of which Viladot 
had become one of its most important creators 
– which are still structured as compositions of 
concrete poetry on the wooden support and 
the universe of objects that Viladot adds to each 
one of the artworks that, after this series, would 
be increasingly three-dimensional, more free-
standing. With these works, made after a trip 
to the Soviet Union in 1978, Guillem Viladot 
wanted to counterpose the world of the religious 
icons of the Orthodox Church with that of the 
imaginary world of work that he had seen in the 
USSR. However, the elements that Viladot used 
to represent this imaginary worker did not come 
from the communist country. The objects that 
the artist from Agramunt incorporated in his 
works came from the rural world around him 
and everyday life in the village.

“Self ”
Guillem Viladot’s interest in psychoanalysis can 
be seen in many of his books, writings, poems, 
and even in his interviews. The theories of the 

unconscious led him to a kind of obsession with 
self-analysis and the search for the ‘I’. In 1998, 
he transferred these theoretical concerns into 
an artistic language and created a series of thirty 
works that were presented in an exhibition at the 
Espai Guinovart in Agramunt. The works that 
make up this series have one thing in common: 
they are all named after concepts used by the 
psychoanalyst Jacques Lacan. Interestingly, this is 
one of the few times that Viladot titled any of his 
poetic objects. He always vigorously defended the 
free interpretation of his pieces and was aware of 
the fact that the title of a work conditioned the 
future gazes of the people who encountered his 
creations.

Scraps
The metallurgical industry generates a lot of 
surplus material. It is not possible to make a 
complete use of the huge, heavy metal plates and 
therefore there are scrap pieces of iron from the 
cutting processes which are left unused. Guillem 
Viladot found in these elements of rejection  
– which he usually got hold of from a company 
in Agramunt and another in Balaguer – a universe 
of fascinating shapes and sizes. By turning 
them upside down, standing them on pedestals 
or facing other elements and materials, he 
transformed these scraps of iron into sculptural 
pieces with a clear sense of irony towards the 
world of large-scale contemporary sculpture. 
During those years at the family farmhouse in 
Viladot, Ca l’Isidori, the artist arranged many of 
these scraps attached to concrete pilasters with 
the aim of creating a space called Pardal Park, 
where his works established a direct relationship 
with the natural environment.
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Musical objects 
In the late eighties, Guillem Viladot began to 
make many object poems which featured musical 
instruments or other elements intended for the 
production of sound. Viladot’s passion for the 
world of music can be seen reflected in the vast 
collection of records he collected throughout his 
life. Music from a wide range of sources and in 
a variety of styles accompanied Viladot during 
his afternoons writing, in which he played music 
from Krzyszto Penderecki to Jacques Brel, Laurie 
Anderson and Paul Horn.

Paintings
In 1962, within the cultural circles of Lleida, 
there was an intellectual controversy related 
to the world of painting. On one side were 
the supporters of figuration, linked to an old 
and reactionary way of doing things, who 
were closely aligned to the Franco regime. 
On the other side, there were those in favor 
of abstraction, which had been introduced by 
Lluís Trepat, the painter from Tàrrega. Guillem 
Viladot made his stance clear through these three 
paintings.

Letraset
In order to create many of his pieces of 
experimental poetry, Viladot used one of the 
most significant and popular elements of the 
Western typographic universe in the seventies: 
the transferable font sheets known as Letraset, 
which is the name of the British company that 
created them in 1959. Thanks to these pages of 
adhesive letters, Guillem Viladot was able to 
immerse himself in poetic experimentation and 
to even start creating a style of his own in which 

the presence of the letter, of the sign transformed 
into a symbol, was crucially important.

Letters of different shapes, sizes and styles 
still remain on the original sheet from which 
they were never extracted, and they coexist 
with scribbles of different thicknesses and ink 
colours that trace the surface of the letters that 
the artist did transfer onto his poems. These are 
positives and negatives of signs that, within the 
same medium that hosts them, have generated 
visual, aesthetic and, at the same time, poetic 
compositions. So, where is the poetry? This is a 
question we can ask ourselves at a time when the 
material used to make many of the works that 
contributed to the birth of a new way of making 
poetry in Catalonia is, in itself, an artistic subject.

Flying shuttles
On the keystone of the archivolts of the 
Romanesque portal of Santa Maria church in 
Agramunt there is a set of sculptural works 
presided over by the Virgin and child Jesus. 
Under the seat of the Virgin Mary there is an 
inscription which reads: “textores acrimontis 
fecerunt fieri estam imaginem beatae mariae: 
octobris anno domini nostri mcclxxxiii” 
(Weavers of Agramunt made this is in the image 
of the Blessed Mary: October in the year of our 
Lord 1283). Surrounding this inscription are five 
sculpted flying shuttles: a visual icon that serves 
as a record of the guild which commissioned the 
work. This sculpture is evidence of the textile 
tradition that goes back a long way in the capital 
of the Ribera del Sió. A tradition that Guillem 
Viladot wanted to pay homage to at the end of his 
life by making a series of volumetric works, in 
which he used flying shuttles as the key element 
in his compositions.
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Lo Pardal
In 1997, Guillem Viladot completed the work on 
the Casa de la Poesia Visual in Agramunt, which 
he named Lo Pardal, recalling the name of his 
previous collection of books of experimental 
poetry. Packed with objects, collages and poems, 
the rooms of Lo Pardal are still replete with the 
legacy of Guillem Viladot since the day he died, 
19th November, 1999. In 2001, the Foundation 
was created to ensure a reflection, revindication, 
study and dissemination of Viladot’s work, as 
well as to give a voice to the new artists linked to 
the territory and to the contemporary languages.


