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Introduction
The photographs by Jordi Esteva (Barcelona, 
1951) are photos of this time, but from another 
place. They question the supremacy of Western 
culture and shift the axis to other parts of the 
planet that for us belong to worlds of legend, but 
for the artist they are places where he has lived, 
and that is how he has photographed them.

Choosing the contemplation of that slow and 
ancient world, that was about to disappear, was 
the hunch that enabled the growth of a dense, 
deep and singular work, that is unequalled, 
without a tribe, in the panorama of Spanish 
photography. Jordi Esteva’s work is free because 
it only obeys principles as mandates of fate, far 
from the concept of triumph, the applause of 
critics or the presence in festivals and galleries.

Over the last few years, Jordi Esteva has been 
writing El impulso nómada (The nomadic impulse) 
(Galaxia Gutenberg, 2021). The photographs in 
this exhibition are a necessary complement to 
the book and help us delve into that experience-
based narrative. It is a graphic, autonomous and 
indispensable tale for an artist who is talented in 
both visual art and literature. With these images, 
those beautiful moments return with even greater 
intensity, those experiences that have made Jordi 
Esteva who he is today. Photography, distinct 
from literature, blesses us with a perceptive point 
of view to enter those scenes without the need 
for a guide. Let’s go further, as the artist did, and 
explore the realms of dreams.

Laura Terré 
Curator of the exhibition 

Quotes
GALLERY ROOM 

There’s nothing better than walking among ruins, 
however modest they may be, in desolate places, 
accompanied by the sound of the cicadas, scurrying 
lizards or the occasional snake hidden among the stones 
while a bird of prey soars in the sky.

Jordi Esteva. El impulso nómada, p. 170.

Wake! For the Sun, who scatter’d into flight  
The Stars before him from the Field of Night,  
Drives Night along with them from Heav’n, and strikes  
The Sultan’s Turret with a Shaft of Light.

Omar Khayyam, 11th century –12th century. 
From the translation by Manuel Forcano.

The water was clear. I took off my clothes and slowly 
submerged myself. I let myself float. A flock of birds 
flew across the sky. I was in Zarzura, the oasis that is 
only found by those who are lost and from where no one 
returns sane.

Jordi Esteva. El impulso nómada, p. 494.

POU ROOM 

At dawn, after a night of debauchery, 
I took the lute, cup and jug, 
welcomed in the Madness, 
and let it drag me down the path 
that leads to the enchanted land of Drunkenness.  
The caressing eyes of the wine seller 
delivered me to a false time past, 
and to those lies I dared to say: 
“Don’t try and trap me with your tricks! 
Cast your nets at another bird.  
Only the great eagle, only he, 
knows how to nest on the mountain peaks”.

Hafez, 14th century. 
From the translation by Manuel Forcano. 
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CAVALLERISSES ROOM

Anything was possible. We didn’t want to make any 
plans or speculate about the future. We just wanted to 
live following our own impulses.

Jordi Esteva. El impulso nómada, p. 145.

XEMENEIA ROOM 

I was ambitious, I wanted to get to know the wisdom  
of the elders. I sought to capture the passing of time. Not 
so much the rapid change that was taking place. (…) 
Someone had to reflect the changes, but someone also 
needed to capture the death throes of that world that  
was disappearing.

Jordi Esteva. El impulso nómada, p. 314.

When I climbed the peaks in Socotra, I felt that I had 
fulfilled my purpose in this life.

Jordi Esteva. El impulso nómada, p. 11.

Viaje al país de las almas (Journey to the land of 
souls) is a work that Jordi Esteva has combined 
together in a book and a film, and is an exploration 
of the African world of animism, documenting 
the initiation rituals and the phenomena of spirit 
possession. The project was carried out during 
several trips to the south-east of the Ivory Coast 
in the late nineties and on return trips in 2008 and 
2009 to shoot the final film.

Films
AUDITORIUM ROOM 
In addition to his work as a photographer and 
writer, Jordi Esteva has developed an important 
work as a documentary filmmaker during the 
second decade this century. In this room, we 
present a summary of four of his films, that have 
been adapted by Fromzero in a teaser format. 

Retorno al país de las almas (Return to the land 
of souls) (Siwa Productions, 2011) and Komian 
(Siwa Productions, 2014). Both films are based on 
the book Viaje al país de las almas (Journey to the 
land of souls) (Pre-Textos, 1999), an exploration 
of the African world of animism, documenting 
the initiation rituals and the phenomena of spirit 
possession in the south-east of the Ivory Coast.

In Komian (Siwa Productions, 2014), Jordi Esteva 
returns to the Ivory Coast to explore the spirit 
of the panther that manifested itself during the 
filming of the previous documentary Retorno 
al país de las almas (Return to the land of souls) 
(2011). The film is shot in black and white, in a 
road-movie style, as the writer once again attends 
a transition ceremony in which the komian 
is possessed by the spirit of the panther and 
embarks on a search for another komian. 

Socotra, la isla de los genios (Socotra, the island 
of djinns) (Siwa Productions, 2016) is based on a 
book by the same name by Jordi Esteva (2011). It 
is the first film that is entirely spoken in Soqotri, 
a South Arabian language related to the ancient 
language in the Kingdom of Saba. It portrays 
life on the remote island of Socotra, which is in 
the Indian Ocean between the Horn of Africa 
and the Arabian Peninsula. The island is cut off 
during the monsoon season and this contributes 
to it having a unique ecosystem in the world. 

Historias de Cabo Corrientes (Stories from Cabo 
Corrientes) (Siwa Productions, 2020) was filmed 
in the Chocó Department on the Pacific coast 
of Colombia, where a community of people of 
African heritage live and maintain and rich oral 
history. The Gulf of Tribugá is an invaluable 
ecological site. However, it is now threatened by 
the construction of large port that will drastically 
transform the region. This film aims to raise 
awareness of this issue and preserve the memory 
of its warm people.


