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Presentation
The Mosquito Coast is the first retrospective 
dedicated to the artwork by Santi Moix 
(Barcelona, 1960), an artist who has lived in 
New York since 1986. The exhibition features 
over eighty pieces of artwork from the last two 
decades, including paintings, watercolours, 
ceramics, sculptures and ephemeral 
interventions on the walls. Moix is a unique 
artist in our country given that he has lived in 
the USA for so long, as well as having begun 
his career in Japan, where he exhibited on six 
occasions in Tokyo in the eighties. His artwork 
was initially influenced by neo-expressionism, 
though its nature was reflective and analytical, like 
the painting by artists such as Luis Gordillo, Carroll 
Dunham and George Condo, among others.

Moix’s painting is halfway between 
representation and abstraction. His language 
appears to be expressionist but, beyond 
reflecting specific emotional states, it becomes 
a tool to create an imaginary parallel world, 
full of abstract forms combined with easily 
recognizable images, such as insects, flowers, 
donkeys, eyes, wheels, trains and bridges. These 
exuberantly colourful images create a fantastical 
world, which at times could be considered 
grotesque, may be as much ironic as the result 
of a celebratory hedonism. It incorporates a 
wide range of styles, and is also occasionally 
melancholic or visionary. 

The Mosquito Coast is the title of the 1981 novel 
written by Paul Theroux, adapted for the cinema 
in 1986, which recounts how an eccentric 
inventor decides to emigrate with his family 
to the Central American jungle to live out a 
utopian dream that ends up being very difficult 
to build. In a similar way, Moix has created with 
his imagination a parallel world in which the 

images he paints seem to be in a state of constant 
transformation, creating an order that is as 
chaotic as it is unpredictable, and as disturbing 
as it is seductive.

Enrique Juncosa, curator of the exhibition.

Don Quixote (2023)
In recent years, Moix has completed ambitious 
projects as an illustrator of books by renowned 
literary authors, such as Miguel de Cervantes, 
Mark Twain, Umberto Eco and François 
Rabelais. These authors are known for, among 
other things, their sense of humour and their 
understanding of life and literature as a great 
adventure, all themes which Moix shares. Thus, 
Moix has illustrated, with success and notoriety, 
Don Quixote, The Adventures of Huckleberry Finn 
and The Name of the Rose. He has subsequently 
exhibited his illustrations on many occasions, 
presenting his drawings, engravings and 
watercolours in projects with large installations, 
connecting these works with drawings on the 
walls they are displayed upon. For his work on 
Don Quixote, Moix made a set of engravings, 
which are shown in this exhibition in their 
entirety along with many preparatory sketches. 
The images are shown here as an ephemeral 
installation, emphasizing that they are instances 
in a much wider narrative.

Flowers (2023)
During the last seven years, flowers have been 
a predominant theme in Santi Moix’s work. He 
recalls that his interest in insects and botany 
arose as he observed the fragility of ecosystems 
while on a long trip on the Napo River in 
the Ecuadorian jungle. Flowers are a motif 
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with a great tradition in the history of art. In 
addition to their beauty, in their shapes, colours 
and aroma, they present a bold symbolic and 
allegorical meaning, such as vanitas. Their beauty 
is episodic. Moix applies the same technique he 
used in 2019 and 2020 for a series of large-scale 
works representing fireworks, namely Flashe 
on Tyvek, and has created images of flowers 
that can be easily recomposed and displayed on 
walls in different ways. Tyvek is a fabric made 
from high-density polyethylene fibres, which 
is as light as it is resistant. It is used in hospitals 
as a protective clothing against viruses, and also 
to protect buildings during construction work. 
This material makes it easy to transport large 
paintings, as they can be rolled up. Flashe, on 
the other hand, is a matt paint, made with an 
extra-fine vinyl emulsion that can be used on 
any surface. It exists in many colours and some 
of those may be fluorescent or iridescent.

The seven lives of Santi Moix
The audiovisual, that has been mounted for 
this exhibition and includes contributions by 
Xavier Puig and Jordi Muñoz, features different 
materials from several periods, such as images 
of the artist working in painting and ceramics 
workshops, as well as working on installations, 
such as that for one of the Prada stores in New 
York. Among these clips, one that undoubtedly 
stands out is the film that documents the 
painting of frescoes in the church in Sant Víctor 
de Seurí, in Pallars Sobirà. This area lies in 
the midst of mountains and forests, and Moix 
frequently visited it with his family during his 
childhood, and he remembers it as a place where 
he enjoyed happy times. The Romanesque 
church dates back to the thirteenth-century 
and was renovated in the eighteenth century. 
Moix has incorporated some of his characteristic 

designs into the frescoes, such as flowers, which 
are emblematic of nature. The frescoes are also 
very rich chromatically speaking, recalling the 
colours that may be found in the landscapes 
surrounding the village. As the church is a place 
for reflection and prayer, the frescoes also echo 
starry night skies, and their light is ambiguous 
and atmospheric, with transparent and delicate 
colours. The whole set seems to create a fusion 
of the inner world of the psyche with the natural 
exterior world.

Rippling
Rippling is a concept that has been described by 
the psychiatrist Irvin D. Yalom, an exponent of 
what is called existential psychotherapy. Yalom 
says that rippling describes the idea that we all 
create circles of influence that surround us, just 
like the circles that form on the water’s surface 
when something drops into it. Yalom uses this 
idea to deal with the anxiety that may arise at 
the thought of death, saying that the influence 
of people continues after their passing, through 
the impact they have had on other people, 
and this is represented by these ripples. Moix 
has used this word as the title of a series of 
paintings on a white background, upon which 
we see rows of circles of colours – in the form 
of garlands, beaded necklaces, chain links or 
tentacles with suction cups – which extend out 
in all directions. These paintings are, therefore, 
akin to self-portraits, or symbolic portraits, that 
map out these circles of influence that professor 
Yalom refers to in his book Staring at the Sun. 
Overcoming the Terror of Death (2008). 


